Implications for Particular Centres

Prague
Paris

London
Lelpzig
Vienna






Prague

e 1826: dismissal of the slide trombone
professor at the Prague Conservatoire, &
subsequent appointment of Josef Kalil as
valve trombone teacher

e 1896: Czech Philharmonic: re-introduction
of the slide trombone Into the orchestra

e 1903: valve trombone study abolished, &
replaced by slide at Prague Conservatoire



Prague (cont.)

« Shifrin: orchestral sections possibly consisted of
two valve tenors in Bb & valve bass in F

e EDb alto valve trombone present in Bohemian
military bands, although not used in orchestras



Ceverny: Army alto
trombone in Eb (from
Shifrin: The Valve
Trombone: Part 2. p. 119







Paris

* Weliner (2005) believes that “...we can
safely assume that the typical Parisian
trombone section, from the mid 1770s to
the mid 1840s at the very least, was made
up of an ‘alto’ in Bb, a ‘tenor’ in Bb, & a
‘bass’ in Bb”



Paris (cont.)

Late 1820s: Theatre, & eventually concert,
orchestras outside of the Paris Opera
begin to employ permanent trombone
sections

Rossini (in late 1820s): three tenors
Implied In writing

1836: Labbaye patents a three valve tenor
trombone

1836: Kastner mentions an F (valve?) alto



Paris (cont.)

Paris Opera: Eb, F, & E Valve Alto Trombones

Not part of the orchestral section

Considered a solo instrument, played by trumpet
& cornet players

Transposing (in treble clef)
Present also in French military bands

1838: Halevy’s Guido et Ginevra includes solos
for valved alto in Eb & F

1841: Thomas’ Le Compte de Marmagnola
requires an valved alto in E



Paris (cont.)

e 1852: Halevy’s Le Juif Errant

e 1859: Gounod’s Faust requires two Eb
(valve?) alto trombones within the onstage
military band



Paris (cont.)

e 1839: Opera Comique lists two players as
HaItOH

e 1843: Berlioz: “...the alto trombone Is not
found In all French orchestras...”

e 1866-1873: Sax’s six-valve trombones are
used at the Paris Opera (no slides
trombones in use during this time)



Paris (cont.)

£

Sax’s “six-valver” valve tenor trombone



Paris (cont.)

e 1895: Lavingac’s La Musique et les
Musiciens mentions the Eb alto trombone

e 1897: Prout- only tenor trombones In Paris

e 1904: Widor’s Technigue de I'orchestre
moderne states, “...the alto trombone has
now become more or less obsolete”






London (cont.)

Pre 1830s: German-born players in royal
household bands- only regular orchestral
section. F alto present

1830s: Valve trombones introduced into England

1839: D’Almaine & Co- mention F alto in a tutor
book in their catalogue

1850: King’s Theatre- alto trombonist still
employed

1859: Distin- catalogue includes slide & valve
alto trombones in Eb & F



London (cont.)

e 1859: Mandel- three tenor trombones employed
Instead of three separate species

e 1870: Wirth’s Posaunen-Schule fur Alt, Tenor
und Bass-Posaune includes a slide chart for the

Eb alto (includes 7% position):-
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London (cont.)

«1870: valve alto trombone still in existence

Eb alto valve trombone: Joseph Higham,
Manchester (1870s)



London (cont.)

1871-1888: Boosey & Co. producing Eb
valve, & slide, alto trombones, & some F
slide alto trombones




London (cont.)

1877: Prout cites Eb alto present in both
England & Germany (but only tenors in France)

1879: Barret- “The Alto Trombone is not so
frequently used in the orchestra as it should
be...”

1883: Two tenor trombones & a bass trombone
IS becoming the most common section format,
although alto is still being used

1890: Hans Richter uses an Eb alto (valve?)
trombone for the bass trumpet part in a London
performance of Die Walkure



London (cont.)

1897 Prout states that the alto is, “...not always
found In our orchestras.”

1902: Boosey & Co. still continue to include Eb
& F valve trombones in their catalogue

1904: Borland states that the alto is, “...nearly
obselete...”.

1908: George Case (trombonist) states that the
alto has, “...almost fallen into disuse.”






Lelpzig

Stadtpfeifer tradition that goes all the way back
to J. S. Bach

1814: An Eb alto slide trombone still In existence
from this date

1847: Marx- alto Is, “...not completely
dispensable”

1850: Lobe- alto is no match for the rest of the
trombone section- “...one preferred to use the
tenor trombone on the first part...”, but could be
either alto or tenor



Lelpzig (cont.)

1855: Gunterhausen: slide trombone Is
beginning to return to Germany

1882: Reimann: mentions that the Eb alto is,
“...nOoW somewhat rare”

1889: Jadassoh- “The alto trombone is of less
frequent use, for its higher notes...can be taken
much better by the valve-trumpet”

1893: Hofmann- mentions both valve & slide
trombones in Eb. Mentions that the alto Is still In
use



Lelpzig (cont.)

e 1899: Zimmermann’s catalogue still
Includes valve & slide alto trombones In
Eb

e 1911: Hausmann- “...mostly a tenor
trombone is used, or Iin exceptional
circumstances an F valved trumpet” for the
playing of alto trombone parts






Vienna

 \WWeiner- believes that Eb alto was not
present in 18" Century Vienna

e Bb alto



